
 Greetings! 

Thereôs so much going on itôs hard to know where to start!  The new web-

site is up and running so now itôs just a matter of keeping it current.  If you 

havenôt spent any time going through it I highly recommend you spend a 

few minutes and take a look. Make sure you go to the new address at 

www.navyphoto.net  . 

 

National NANP Elections: The national elections were completed and posted on the 

site January 1st..  I want to congratulate everyone that took part, including all the mem-

bers that took time to vote.    

Todd Beveridge: 1St VP; Brien Aho: 2nd VP, John Lewin: Treasurer; John White: Ex-

ecutive Board Member; Chet King: Executive Board Member, and Tim Timmerman; 

our first Life Time Director.  I can tell you that everyone elected has already had a 

positive impact on the association. 

 

In addition to the national elections our DC Chapter also held elections with 

Todd Frantom, taking over as our new DC Chapter President, Mike Pender-

grass, DC Chapter VP and Etta Smith, DC Chapter Secretary.  Again my con-

gratulations to everyone!  

 

Shoot Off updates:  NANP has committed to holding four events this year.  

The DC Shoot Off scheduled for March 2011 is well underway and in May 

our DC Chapter will be hosting  the first video shootoff.    Two more events 

are currently in the planning stages.  One to be held in conjunction with the 

2011 NANP National Convention in New Orleans and the West Coast version 
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will be held in Seattle this October.  More information will 

be posted on the website as everything firms up.   

 

Building 1500 Memorial/Museum:  As you may know our 

old school house is being brought back to life once again and 

this time itôs going to become the new NAS Pensacola Head-

quarters building.  Art Giberson, our official NANP Histo-

rian is heading a committee to establish a small photographic 

museum on or near the new Quarterdeck in tribute to the 

thousands of Navy and Marine photographers who passed 

through those doors over the 50 plus years it served as our 

primary training facility.  A letter has been sent to the NAS 

Pensacola Commanding Officer requesting his support in 

establishing a fitting tribute.  My personal thanks to Art for 

leading this effort and to John White for turning my chicken 

scratch into a document that actually stands of chance of 

success!  
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Along those same lines Todd Beveridge, who in addition to being 

our 1st VP is also an official NANP Historian has acquired one of 

the original Navy cameras used by Walter Richardson way back in 

the day.  Todd is looking for the best and most secure place to dis-

play this irreplaceable piece of Naval History.  

 

This is only a small part of whatôs been going on over the last three 

months but if I donôt stop now this newsletter will be a hundred 

pages long.  I will say that Iôm very excited about everything weôve 

accomplished in the last few months and look forward to what lies 

ahead.      

R/Ron 
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Dec. 18, 2010 Lakehurst NL. An F/A-18 Super Hornet 

is launched during a test of the Electromagnetic Air-

craft Launch System (EMALS) at Naval Air Systems 

Command, Lakehurst NJ. The Navy has used steam 

catapults for mare than 50 years to launch aircraft from 

carriers.  EMALS is a complete carrier-based launch 

system designed for the Gerald R. Ford (CVN 78) and 

future Ford-class carriers. Newer, heavier and faster 

aircraft will result in launch energy requirements ap-

proaching the limits of the steam catapult, increasing 

maintenance on the system. The systems technol-

ogy allows for a smooth acceleration at both high 

and low speeds, increasing the carrierôs ability to 

launch aircraft in support of the warfighter. 

EMALS will provide the capability for launching 

all current and future carrier air wing platforms 

from lightweight unmanned aerial vehicles to heavy 

strike fighters  The first components are on sched-

ule to be delivered to CVN 78 in 2011. 

     Electromagnetic Catapult in tests at Lakehurst NJ 
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By Todd Beveridge,  NANP  Historian 

Friends and shipmates, 

We continue to capture our stories to ensure that the rich 

history of Naval Photography is told. 

In January, Bill Krumpelman, PHC (DV) (Ret.) interviewed 

Joyce Richardson Montgomery, the daughter of our first 

Navy photographer, Walter Richardson.  She generously 

gave us some great sound bites and also Walter Richardsonôs 

first camera, a Kodak Brownie No. 2.  We believe that this is 

the actual camera that Richardson used to document the 

Navy including the very beginnings of Naval Aviation in 

Pensacola, FL.  The camera will end up in one of our dis-

plays, probably in Pensacola. 

Last November, NANP President, Ron Mathews and I inter-

viewed ground-breaking, special effects wizard, Richard 

Edlund at his office in Santa Monica, CA.  Richard is a for-

mer Navy photographer and is best known for his work on 

such epic films as Star Wars, Indian Jones, Ghostbusters, to 

name just a few. We will have a full article and excerpts 

from his interview in a future newsletter. 

Below is an article by former 

Navy Photographer, Diver, and 

Journalist, Mark Faram.  Mark is 

currently a Senior Writer/

Photographer for Navy Times.  

He is also an outstanding author 

and historian.  His book, 

ñFaces of War: The Un-

told Story of Edward 

Steichen's World War II 

Photographersò is a must 

read. 

We will continue to have 

a Naval Photography 

themed article on every 

issue of our newsletter.  

Please contact me with 

ideas for future issues. 

Lastly, we are losing our 

shipmates every day and 

with them go their vast 

experiences and fantastic 

stories.  Within the Navy 

itself, commands, squad-

rons and buildings where 

we worked and which held our histories are disappearing. Archival 

treasures and gear have been thrown in dumpsters without any 

thought to their historic significance.  

We need everyone to participate so that this hemorrhaging of our 

history doesnôt continue.  WE NEED YOUR HELP.  We need funds, 

artifacts and people who are willing to get into the fight to SAVE 

OUR HISTORY.  Please contact me to discuss.  Todd Beveridge 

Cell: (704) 906-6879 

 

Steichen and the Birth of Navy Photojournalism... 
 

The Aviation Photographic Unit was not the usual military unit. 

 

In an age of massive Navy Task Groups and huge Army Units made 

up of tens of thousands of men, Steichenôs Unit -- was a bit of an 

anomaly.  

 

Thatôs because it was a band of storytellers, experienced craftsmen 

who worked alone -- often thousands of miles apart and rarely inter-

acting with each other.   

 

ñConcentrate on the men,ò Edward Steichen, the unitôs commander, 

would task his photographers. ñThe machines of war come and go, 

but the men never become obsolete -- tell their story, the struggle of 

the little guy.ò 

 

It was that work, images of combat and the drudgery of military life 

between battles that has for millions of Americans, in the decades 

after the war, brought to life that war and the people who fought it. 

 

The leader of the unit was Edward Steichen. At the time, he was the 

greatest legend in the world of photography. Throughout the 1930ôs, 

he had been the photographer to the stars with his portraits gracing 

the pages of Vanity Fair and Vogue Magazines.  

 

Heôd also revolutionized advertising photography as well, bringing a 

realism to that medium unlike any seen to date.  

 

But by 1938, he retired when at the top of his game, saying he 

wanted to grow his flowers at his Connecticut home and take a stab 

at documentary photography. He even spent some time with early 

color film, walking around the Mexican town of Oaxaca using 35mm 

hand held cameras.  

 

Heôd also been heavily influenced by the work of Roy Strykerôs 

Farm Security Administration photographers, who traveled the coun-

try documenting the depression. So by the time the war started, he 

was itching to get back in the game.  He wanted to document the 

war.  

 

He tried to get back into the Army -- heôd served in World War I in 
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Edward Steichen tasked 

his men ñConcentrate 

on the menò 
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rance, rising to the rank of Lieutenant Colonel and commanding 

aerial photography units. For his service, the French government 

awarded him the Legion of Honor, their highest decoration.  

 

But by World War II, he was 62 and the Army didnôt want him.  

 

But he had friends in high places.  They pulled strings and got him 

an interview with then Capt. Arthur Radford, then the head of avia-

tion training at the Navyôs Bureau of Aeronautics.  

 

ñThe under-the-table idea was to publicize Naval Aviation, then in 

competition for pilots and gunners and crewmen,ò Miller said. ñSo 

under the guise of creating training materials, for use within the 

service, we were to produce images which would make the Navy 

look as exciting as possible to new recruits.ò  

 

That was because Radford knew that the Navy would be in a battle 

with the Army Air Corps to get the best and brightest pilots. He 

knew Steichenôs work and felt this guy could tip the battle for peo-

ple in his direction and set out to bring him onboard.  

 

It wasnôt easy. Because of Steichenôs age and health problems, the 

Navyôs medical establishment initially rejected him based on the 

results of his physical.   

 

ñEdward John Steichen is found NOT physically qualified for ap-

pointment in [the] U.S. Naval Reserve by reason of defective vision 

(though correctable to 20/20), insufficient teeth, moderate sclerosis 

(hardening of the arteries) and tachycardia (to rapid a pulse),ò wrote 

Rear Adm. Ross T. McIntire, the Navyôs Surgeon General in a 

memorandum endorsing the boardôs rejection of Steichenôs applica-

tion to Vice Adm. Randall Jacobs, head of the Bureau of Naviga-

tion and the Navyôs top personnel Admiral. 

 

The Navyôs personnel machine suggested that Steichen be em-

ployed, but as a civilian. Radford said that wouldnôt do -- he needed 

Steichen in uniform.  

 

Radford fought harder, taking the battle for Steichen all the way to 

then Navy Secretary, Frank Knox who finally insisted Steichen be 

commissioned. He entered active duty in February 1942 as a lieu-

tenant commander and started forming his unit.  

 

Steichen quickly realized the benefits of working outside the 

Navyôs regular photographic and public relations community, 

which is why he was excited when Radford decided Steichenôs unit 

would operate from the Bureauôs Training Literature Division, 

which the captain had direct control over. 

 

ñWe also discovered that it was easier to get funding for what we 

needed under the name of ñtraining,ò said Wayne Miller, then an 

ensign and Steichenôs first addition to the unit. ñEspecially early in 

the war, fewer questions were asked.ò 
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But by the end of the war, Stei-

chen was one of the top officers 

in Naval Photography, com-

manding all combat units in the 

Pacific, in addition to his own 

unit.  

 

But his unit, initially six still 

photographers and one motion 

picture shooter, remained sepa-

rate and these photographers 

first documented aviation train-

ing -- fulfilling Radfordôs initial 

vision. But Steichen wanted his 

men in the thick of the action, documenting combat.  

 

Steichen quickly learned how to manipulate the Navyôs sys-

tem by discovering that scratching the right backs was what 

really made the Navy run. 

 

He worked with the Navyôs personnel leaders to get his men 

orders that allowed them to travel anywhere and modify their 

itineraries en-route.   

 

 

 

He set out to develop his own network of friends in high 

places and how he cultivated them was pure Steichen.  

 

Capitalizing on his own celebrity as photographer to Holly-

wood stars, he had the brass lining up in Washington to have 

their portrait shot by "the famous Steichen."  

 

The result was to not only get his unit the equipment and film 

they needed, he was also able to "buy" them the access needed 

to put that material to work in the field by getting his rela-

tively low ranking officers carte blanche to travel around and 

inside the war zones. 

 

One of the unit's photographers, Lt. Barrett Gallagher, a Life 

and Fortune Magazine shooter before the war, recalls the im-

pact his access had on others. 

 

"We had orders to proceed to any ship or station in the Pacific 

Ocean area, Class 2 priority, which was Admiral's priority, 

with 250 pounds of excess baggage," Gallagher recalled.  

 

But the kicker, he said, was that the orders also allowed them 

to "omit, alter, or revisit as necessary" anyplace they chose, 

meaning, in essence, they could go and do just about anything 

they wanted. 

 

"I showed these orders to the Lieutenant in San Francisco who 

stamped orders," Gallagher said, "He looked at me several 

times while reading the orders, though with a puzzled look on 

his face. Page 5 
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"Finally he put the orders down, looked up at me and said, 'who 

the hell are you?' Jesus Christ? No one had ever imagined such 

orders - it was unheard of in the Navy." 

 

Steichen also had to fight the Navyôs establishmentôs cultural 

barriers. Before the war, photography was strictly an enlisted 

manôs game and it wasnôt ñofficer likeò for them to carry their 

own gear. 

 

But by the end of the war, their work had been culled into a li-

brary of over 14,000 images which are now in the National Ar-

chives. The work is historically significant not only as a visual 

record of the war, but also for the impact it had in shaping the 

history of photography in the postwar years. 

 

Though the men were working on stories at the time and some 

were published that way during the war, what most Americans 

have seen down through the years are just the single, iconic im-

ages these photographers took.  

 

One battle Steichen lost, however, was getting his shooters name 

recognition under their images. At the time, all released photo-

graphic images from the Navy were credited only with ñU.S. 

Navy Photoò -- the photographerôs name was forbidden to be 

published. Though he fought this throughout the war, he never 

succeeded in getting that rule changed.  

 

But these shooters were the Navyôs first photojournalists. What it 

took officers to do in World War II, enlisted shooters carry on 

today, From Iraq and Af-

ghanistan to Haiti and on-

board ships around the 

world.  

 

But Steichenôs edict to his 

photographers still holds 

true today -- by concentrat-

ing on the individual sail-

ors and telling their stories, 

the photojournalists of to-

day are showing the world 

what the outstanding men 

and women of the U.S. 

Navy can do. 
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